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At first, I was trepidatious. I found myself tentatively
making my way through an assemblage, or collection of
assemblages, consisting of objects sourced from medi-
cal, laboratory and communication equipment dating
from the late 20th century, all now out of date, and
much of it on the large side, though underfoot I had to
beware of broken Plexiglas fragments and loose scraps
of tape. What, I wondered, would happen if I acciden-
tally moved something bigger? Despite the immediate
impression of chaos, it gradually became evident that
everything I was seeing, and avoiding tripping over,
had been re-systemised: brought together to serve
strange, intentional, fictional or imaginary uses or
suggestions of what might have been made of them in
an alternative version of British postwar history.

Winner of the Mark Tanner Sculpture Award
2022/28, which is hosted by Standpoint gallery and
studios in London, Lee Holden has expressed an inter-
est not only in secretive governmental and scientific
research and infrastructure, but also historical resist-
ance to it - information about all of which is shady or
even suppressed. Having, myself, once been allowed
access to a Cold War-era underground Regional Seat of
Government built in the 1950s beneath Manchester city
centre, before it was damaged by a fire in the early
2000s, I was reminded of the technology, the signage
and the sheer amount of wiring and cable when I
encountered Universal Bridge. This is a much-expanded
version of what was first shown in more limited
surroundings at Standpoint in 2023, and Cross Lane
Projects is a more appropriate setting. In the entrance
to this converted factory space, the artist has even
added a clocking-in machine to reinforce the impres-
sion of an outdated work space, the main installation
being separated by a screen of hefty welding curtains
through which has partially crashed a wheeled, metal
ambulance ‘cot’, or stretcher, suggesting some sort of
emergency may have taken place, years ago, in heavier,
pre-digital days.

‘While it immerses the visitor in an interconnected
bricolage of old tech, Universal Bridge is in no way
nostalgic or backward-looking. There is a perplexing
sense of something having happened, a massive rebel-
lion perhaps, and an enormous amount of improvisation
to make it happen - or to recover from it. In one area,
for instance, a set of skeletal human hands emerges out
of the murk to seemingly try to tap on mobile phone
screens, scarily - but also humorously - pointing
towards lost or hopeless attempts at messaging the
outside world, past or present, or perhaps a parallel
otherworld. The artist has also spoken about ‘building a
time machine’ with this work; if so, then the heart of it
seems to be a huge superconducting magnet marked
MUST TRAVEL IN UPRIGHT POSITION, which
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occupies a formidable position underneath a ring of
tubing that is suspended from the gallery roof by
chains. Lights switch on and off in response to the
position of the visitor. There are numerous signs, many
of which warn the viewer, or anyone thinking of
tampering, of risk and injury: ‘DANGER LIVE; POINT
OF ISOLATION - Do Not Interfere’ Other signs have
been sourced from a children’s hospital of the 1960s,
and there are more wheeled ‘cots’ as well as what looks
like a mountain rescue stretcher full of plastic flowers,
plus a resuscitator. I started imagining what might
have happened if a pirated electrical system had been
used to power a biological experiment in a secure
hospital similar to the one seen in the 1973 film Oa
Lucky Man!, Lindsay Anderson’s dark comedy sequel to
If..., his X-rated satire on class an insurrection. Another
clue may have been offered by another fiction; a copy of
HG Wells’s novel The Invisible Man is included in the
installation, its pages open at an action-packed scene
describing one of the first mind-blowing meetings
between the book’s anti-hero and another human: ‘It is
no foolishness and no magic. I am really an Invisible
Man. And I want your help.! The visitor feels at times
like a detective, or a fiction writer, spinning together
numerous impossible plots. The show is performative,
because you work with it, and it works on you.

Eventually I found a group of machines that were
marked ‘universal bridge’, which were, evidently,
designed as three-phase power converters used for
testing electrical resistance, but here they sit, near an
old computer that clicks on and off and seems, when it
does 80, to be breathing. The bridges crossed by this
show at the appropriately named Cross Lane Projects
bring together past and present, old and new technol-
ogy, political and electrical power and resistance,
speculative fiction and hardcore fact.

Bob Dickinson is a freelance writer based in
Manchester.
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